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Abstract

Haiku is well-known poetry written using simple and uncomplicated word. It is known as a
traditional literature in Japan and currently written and interpreted into various languages and they
were usually applied in teaching literature. The format is being used in haiku whether it is occurred in
other languages, the writing is simply, shorten, qualified and imaginative. The aims of this article are
to describe what haiku poetry is and also the haiku history. Then, it was provided with the example of
a famous writer and significantly literary interpretation which the author wants to convey to the reader
in order to understand the literary aesthetics in haiku poetry.

Keywords : Haiku, Poetry, Japan
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